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CAVERN WALKS T BRIEF OVERVIEW

The City of Liverpool is famous for many reasons and includes some world firsts, as well as being noted for its
music, history and its involvement in shipping. The area has grown from being named after a small creek

(Liuerpul) to one of the largest shipgiports in the World. It boasts two Cathedrals, the largest underground
folly in the UK, numerous |isted buildings, links to
under a tidal estuary, highest and heaviest peal of bellsinthé worlf i r st | ending | ibrary,
surviving classicabrchestraThislist is almostendlessand Liverpoolis famed formuchmuchmore.

However, there is one music group that put Liverpool firmly on the map. The Beatles. They were a group of 4

lads from Liverpool who took on the musical world and
and put the city amongst the placestotiidir om t he 19606s to today, the centr
tourists interested in the sights and sounds. The Beatles played in the Cavern Club in the Mathew Street area of
Liverpool and yet this site closed and was partially demolished in, B®RBbeing excavated in+@pened in

1984 thoughnottheoriginal footprint.

Cavern Walks was constructed after the demolition of
the former warehouses in Mathew Street. Many stating
that this should never have happened, and that the
demolition tookno consideration of the Cavern Club.
The bulldozers moved in on this property in 1973 and
while the building above ground was demolished, the
Cavern Club cellars were not destroyed, simply
backfilled withrubble.

However, the demolition that took place made the
original cellars unstable and as such, the original
Cavern Club footprint would never be used again in its
originality. Cavern Walks was completed and opened
on the 26 April 1994 and included the redesigned
Cavern Club, restaurant and memorabilia sl@gvern

5 Walks is host to two galleries of exclusive designer
TheCavernClubi CopyrightWikipedia.com shops, all completely under cover and away from the
hustleand bustlefthemainL i v e r pusystreéts

e
C
A
v
E
]
|

Cavern Walks, while only 35 years old, has been through periods of neglect and has fallen out of the footfall
sincethe shoppingomplexLiverpool 1 opened.

David Backhouse was the architect tasked with the design of the shopping centre. He was told on the day that

John Lennon had been shot and was déadth at mor ni ng, he said, I completed
and Mat hew St r ePlatedBoverthe Mathieve Straehenteancé is a dove; an allusion and tribute

to JohnL e n n enduisgdesire for peace.



MATHEW STREET HISTORY

Mathew Street is in Liverpool (L2) and connects North

John Street with Rainford Square, Temple Court and
Stanley Street. The Street is one of the most famous streets
in Liverpool, and if you know of the Beatles history, one of
themostfamousstreetsn the world.

The block that Cavern Walks now stands®eurrounded

by Mathew Street, Rainford Square, North John Street and
Harrington Street. Mathew Street was originally called
Mathew Pluckington Street after a famous Liverpool
Merchantbutthe namewasshortenedo MathewStreet.

MathewStreet1847- Copyrighthistoric-liverpool.co.uk

Throughouthe historyof Liverpoolin its time, thehistory

of Georgian Liverpool is as important as any other history
section of Liverpool. Perhaps more so as it began to shape
the streets of Liverpool, and matte City grow by its

trading andesidents.

Mathew Pluckington, a local trader living in Liverpool saw this plot as a valuable space, not too far from the
watersof the Mersey,and rightin the centreof Liverpool. He purchagdthis plot of land andthethoroughfare

washamedafterhimasP | uc ki Allgyt on 6 s

In 1766 the list of inhabitants was: John Fairfax, Merchant. James Foden, Tallow Chandler & Soap Boiler.

Raut hmel | Gildard & Co. ,

Sugar

Bakers. Captain Gill,

PlaistererWilliam Brundrett,Slater& PlaistererJohnMaine,Merchant.CaptainGeorgeMattews,Captain.
JohnMilligan, Linen Draper& Milliner. HughWilliams, MerchantMr. William StathamAttorney-atLaw.

In the Baptism records of St Peter in the City of Liverpool, there is a baptism record off ar2f 1747 of
William Pluckington,sonof MatthewPluckington.Thed A b owh&MatthewStreetandthe Occupationvasa

Mariner.

It is interesting to note that the spelling of Mathew Street over the years. A map of 1785 notes the area of

Mat hew Street as we know

it now as

0Pl uckingtonds Lan

St r A&ollinsdnapof 1851showsthiswith two letter T 6 I$ is only when theBrittonsmapof 1807andthe
Kayes map of 1810 show the spelling with one lettdddes the City Council take this spelling from the two
middlemaps?f so,why?Thelater mapshowsthe correctspellingasdoesthe earlier map.
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The map on the left is the 1650
Map of Liverpool and shows the
parcels of land at the time before
theroadswereconstructed.

The Matthew Pluckington parcel
of land and the Harrington plot
were named and yet, the names
have continued as alhew Street
and HarringtorStreet.

The Harrington parcel of land
bordered Castle Street and the
boundaryof Liverpool Castle.

1650Map ofLiverpool
Copyright -
liverpool1207blog.wordpress.com




The parcel of Il and that Matthew Pluckington owned
North John Streeto whatis now knownasStanley streefOn the othersideof theland would beheborder for
(thenow) Victoria Street.

An early view of Button Street and
Rainford Square showing original
warehouses (left). Warehouses in
Liverpool in the
been in their high hundreds. Today,
there are fewer than 100 dotted
around the city.

The loss of some of the later
warehouses such as the Goree
provoked an outcry, for even the Art
Historian,NikolausPevsner who
stated 6The magni
warehous®f D u k ®dckof 1811,
one of the oldest preserved examples
of this type in Liverpooivas
needlessly destroyed1 9 6 6 . 6

Image to the left Copyright Liverpool
City Councll

Either side of this alley were warehouses built either side for local trade and produce. The tall narrow
warehousewould befilled with local produceandlocal tradesmeandwould havebeenavery busyand

narrow thoroughfare to other parts of the town. Matthew Pluckington certainly had his eye on the ball when it
came to purchase the right plot of land but would have not realised the infamous histoayhiepiich of land

to thisday.

In 1863,JamesStonehous&rote aboutthe History of Liverpool andcould nothavesummedup thewarehouses
of thisareain amore suitablaote:(CopyrightJamesStonehouse, Recollectiord Old Liverpool)

Could we draw aside the thick veil that hides the future from us, we might perhaps behold our great seaport
swelling into a metropolis, in size and importance, its suburbs creeping out to an undfedistance from its

centre; or we might, reversing tlpécture, behold Liverpool by some unthoughtalamity some fatal,

unforeseen mischance, some concatenation of calatifiwsdled down to its former insignificance: its docks

ship less, its warehouses in ruins, its streets rgoe&n, and in its decayke some bygone cities of the east,

that once sent out their vessel s Uraderahichefthésdtwdgicl ot h
fateswill Liverpoolfind its lot somecenturieshence? which ofthese two picturewill it then present?

On the left shows the G. F. Hayward & Co Fruit
Merchants on Mathew Street. The building was
then transformed into the Liverpool School of
Language, Music, Dream and Pun and then turned
intoF | a n aRyublioHogse.

Mathew Street was led with its original
warehouses and some still survive to this day,
however they are a shadow of their former self
with the original workings removed. The
warehouses in this area are now home to flats
rather tharoriginal working businesses.

Image copyright- Liverpool City Council
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The image left shows
Mathew Street
looking down
towards Stanley
Street.

On the righthand
side are the original
Warehouses that
housed the Cavern
Club. This view
taken in1925.

Thiswould have
been aview that

Alan Sytner would
have seen before his
purchase of the
Cavern.

Copyrighti Liverpool
City Council.

Above, shows the bottom on Mathew Street towards Stanley Street. The The newly constructed Cavern Walks on
buildingontherightisnowF | a n aAppleyf@rreerlytheG. F. Hayward Mathew Street. 1984opyright Liverpool
& Co Fruit Merchants1925.Copyright LiverpoolCity Council City Council.

Thefate of MathewStreetwasalso summedip by thepsychoanalysn 1927.

Carl Jung had never been to Liverpool, but it was a dream he had that pointed towards Liverpool. In his dream,

he found himself in a dirty sooty city on a dark night. He saw the vision of a smallislafid@md i t st ood a
singletree,a magnolia,jn a shover of reddish blossomgt wasasthough theree stood inthe sunlightandwas

atthe same timtéhe source of i g Hetdeseribed thecitgst he ofPbo bk 6.

fil hadthefeeling thatwewerecoming up fronthe harbour,and thatthereal city wasactuallyup above onthe
cliffs. We climbed up there. When we reached the plateau, we found a broad square, dimly illuminated by
streetlightsjnto whichmany streets onver ged. 0



Peter OO6Halligan, a | o&tad a d oseqgu adreecé .d eid
many st r e e il deteonmedehatghés dodild only be where Mathew Street
meets Temple Court and Rainford Square back in 1974. He was influenced that muck
on the dream and t he 0 bdoemWMarelsogse anrMatbewt h
Street. O6Halligan saw the fruits of h
With the help of his family and local people, he set up The Liverpool School of
LanguageMusic, DreamandPun.

The Liverpool School of
Language, Music, Dream and
Pun(left)

Copyrighti Confidentials.com

The building now houses the

FIl anagands Appl e
and the entrance and general
layout is virtually the same as

the Liverpool Shool. A ground
floor, upstairs rooms and
basemenérea.

Image to the far leftCopyrighti
GoogleMaps

Theexf ruit warehouse was O0the place to godé and was th
was in 1974 and yet the buildingasd r eet i s as popular now as it was the
for the 6free thinkeré who coul d go Howevaltherawasup t heir
opposition to this 6indie mar kefusifg togpaydusindssrates fomtter was h
property. He was jailed for 6 weeks but once he returned, the debt was cleared. The building was no longer the

ex-fruit warehouse butheLiverpool Schoolof LanguageMusic, Dream andun.

On the @' of June 1976the firstbustof Carl Jung andlaque wasinveiledwhichread,ii L i v eis tipepawll

of 1 ife C. .TBeMathawrSgeet Wb@®irtd@nsemble, the Mathew Street Brass Band, Deaf School
and Yachts took to the temporary stagiee busness survived by it being managed well, and the money was
banked correctly. In its later years, it was taken over as Armadillo Tea Rooms and this area was the Triangle of
Liverpool punk.Returning to 1888, the whole of Liverpool City Centre was mappetyGhas E Goad

Limited in a series of Fire Insurance Maps. These key maps were crucial to companies for assessing fire risks in
the area and provided a footprint of the buildings use. These could be for commercial or residential use, and
provided the numbreof floors in the building, as well as the height and what the building was constructed from,
and whether it was fire resistant or not. Plans for these maps were created for major cities in the UK at the scale
of 1inchto 40feet.

£ DAY = . Goad1888 Insurancéap ofLiverpooli
YerNGEvs 35 e e : Copyrightbl.uk

The map on the left shows the corner of
Mathew Street, North John Street and
Harrington Streeand provides
interesting reading of
Sub Basem¥entrd f or
Buildings. The general laym at the top

of North John Street is still the same and
yet both sides of Cavern Walks and
Harrington Street have completely
changed, both above ground and
underground.




Goad 1888 Insurance
Map ofLiverpool

Copyrightbl.uk

The central part of

Mathew Street

showing Br
A, B, CcC &
Archedoé w
staircase

side. This is the
central part of the
Cavern Club at the
time.
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Goad 1888 Insurance Map
of Liverpooli Copyright
bl.uk

The top part of Mathew
Street and Rainford Square
shows the Wright Crossley
& Coi Rice& SeedMills.

The maps also provide
details of the Liverpool
ElectricSupplyCompany.

Noted is also a small
passagén the centreto

gain access from Mathew
Street to Harrington Street
although this would have
beenavery smallalleyway.

The intense growth of industrised towns and cities in late Victorian Britain created a new demand for mapping
detailsof urbanstructuresandland use.Centresf industryandtradewereburgeoninghroughouthe midlands

and coastal ports; within the city of Liverpool alone, the population increased from 80,000 in 1801 to over
700,000 in1901.

Thehigh-densityof building anddangerousndustrialactivitiesin thesecentresmadethe outbreakof fire more
likely andpresented high risk to commercial interests.

While not the first to produce maps to aid insurance companies in assessing fire risks, the Chas E Goad Co was
the largest anchost prolific such endeavour in Britain. The laigmale plans of urban argasvhich ranged in

size from eight sheets for Dover and over 500 for Loridimecludes footprints and addresses for each building,

with its use (commercial, residential, educatibetc.) and the height of the building. Construction materials
wereidentified (andthusits risk of burning),aswerespeciaffire hazardssuch ashemicalskilns, and ovens.

it
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Ericbos club situated o%hOcthbertl®76.Whe Slubmwaseaositiomgn énm bademennof t h e 1
abuilding opposite the Caver@lub.

The idea behind Ericdés was by Roge
was the manager of Liverpool Band Deaf School (formed in

1973) and it was Ken who formed th
to disco clubswvith similarnamessuchadr i f f andy 0 s

Samant haos.

E r i atub was not a rival for the Cavern Club as such but
catered for the punk and pgatink bands of the era. As with the
CavernE r i hogiesimanybig namedgroupsandpeople(Elvis
Costello,The ClashSexPistols,Ultravox, XTCetc).

Thepositionof theclub in Liverpool formedasa catchmenarea

for local musicians. Some of these groups were unknown at the
time but became big names in the industry (including Echo and
the BunnymenandOMD).

It was a Members only club and to join, one had to take out a

yearly membership to gain access to the building. However, the
management also decided that wunder
attend on special occasions so they could understand the

ambianceof the clubon special days.

yrig.htleer[-)ooI E'cho'.

Thevenue opening tanderl 8 Wwasa marketingloy, buta goodoneat that,asit allowedthevenue to

becomea meetingplaceand asocialnetworkingvenuefor all agesE r i aublasted tillthee ar | y whed 8 0 6 s
it was raided by the Police. The session that took place was Wah! Heat. This was officially recorded to be used
on aJohnPeelsession. Later ik r i history, theclub reopened aBradysfor a shorttime.

I n 201sl ,weEsr iacrbeopenedd under the original name but ha
management of the building. The |l ocals were not happy
wasopened yeagain undetheE r i nardeandnow providedive musiceach nighsk r i usdilte.

Go0ad1888 Insurancéap ofLiverpooli Copyrightbl.uk

This part of the 1888 Insurance Map provides the

|l ocation of Ericds as noted
wholeareawaslittered withnarrowyet tall

warehouses with arched basement area, of which the
musicscene tookull advantagef.

The acoustics of the brick walls and the curved

shaped cellar systems gave way to a unique sound

that is not normally found within the standard studio
setting.Bandsthatplayed inboth theCavernand

Ericbés would have noticed t
and wouldhaveincorporatedhem intotheir

standardd s ound 6 .

The Italian born Francescdvellina photographed
the Liverpool scene from 1978 to 1982 drisl
collectionremainedunseerfor 30 yearsbeforebeing
published again.




HARRINGTON STREET

Harrington Street is bordered with Button Street, Rainford
Square, Dorans Lane, and North John Street. Its continuation
to CastleStreet oncgave itsname aJheCastle Hey.

The 1650 Map of Liverpodl (Copyright
liverpool1207blog.wordpress.corshows the patch of land as
HarringtonEsg.

Backin 1593,EdwardTarletonlived at Aigburth Hall. He

was constantly pursued by the sheriff of Liverpool who had
led previous unsuccessful raids on his home. So, they turned
to their attention to his son, Edward and was more successful
managing to take two thirds bfs estate as part of the overall
debt.Edward wasucceeded blgis sonwho wasto bethelast
Tarletonat Aigburth. ltwashis daughterandheiress,

Dorothy, carried the estate in marriage to her husband John
Harringtonof HuytonHall.

The Harringtonds of Huyton mi
Richard Norris was asked to keep watch on John Harrington

by thegovernmentvho weresuspecbf havingbeeninvolved

in Jacobite plotin 1694.

Moving forward to 1713, John Harrington petitioned to the
Lordstosellhisw i f propertyconsisting o#43 tenementms
Liverpool. Part of this | and
City Centreand thisis where thestreettakesits name from.

The earliest reference to Castle Hey is an undated note by Ralph Ectellston@&t&tiogy f our | ands i n
Hey, five groats a year. These are those lands | pay three pence burgage for, according to my acquittance: vide
my memorandums of Pool Lane, on the other side of the

as | direct, if you can buy it. Wirent at present is only 1s 8d. Remember, here is for ever a footway in this field,
commonfomllt he Kimrg&s peopl ebd

Of note is the Harrington Chambers on the corner of Harrington
StreetandNorth JohnStreet.

Described by Historic Englan@opyright) asOffice building. 1840s,
roof altered late C19. Stucco, slate roof. 4 storeys and attic, 13 bays,
curvedcornerbay, 1 bayto Harrington Street.1:5:5:1 baydivided

by panelled giant pilasters. Sill bands to 1st and 2nd floors cornice
and parapet. Ground floor has C20 shop fronts and 2 pedimented
granite entrancesand pediment®n consoles.

All windows sashed. Lettering over 2nd floor: "HARRINGTON
CHAMBERS". Gambrebof has dormers with alternate segmental
and triangularpedimentssome lateround ones.

The area would have been noted for its individual shops with large
windows to show off their produce. The building still dominates the
road of North John Street aigla recognised building in the area.
Yet most will fail to walk past the building and look up to see the
ornate windows, the circular window on the corner and the curved
brickwork. Therewasa slower pacef life backthen and perhaps
peoplehad thetime to view thebeautyof theb u i | daichitertérs.




The image to
the left is
taken from the
bombed view
of Lord Street
a looking
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The image
shows the
building on
the right
which was
once part of
the rear of the
Cavern
buildings.

This building
has now been
demolished
and the
footprint of
Cavern Walks
is now in its
place.

Copyrighti
Liverpool City

oo RGNy )

A closeup of the above building showing the view of Harrington Street taken in 1973. The view would change
completelywith thedemolition ofthesepropertiesand theclosureof the Cavern Clutbnthe other side.

Copyrighti Liverpool City Council.



Above is the newly constructed Cavern Walks,
takenfrom DoransLaneandHarringtonStreet,
1984. CopyrightLiverpool CityCouncil

THE CAVERN CLUB

Above is the newly constructed Cavern Walks, taken from
DoransLaneand Harrington Stree1,984.Copyright

Liverpool City Council

The Cavern Club is listed at no 10 Mathew Street. Its history is as eclectic as the bands who played there, yet for
periodsof its life, it waslittle morethanan abandoned warehouse befane after theise of the Beatles.

Mathew Street in the
1 9 &0rTbe view is
taken from the top of
Mathew street
showing the original
Cavern Cluband
warehouses on the
right-hand side.

The building would
soon be demolished in
1973 and the Cavern
filled in.

Copyright
cavernclub.com



The idea behind thCavern Club stems from the Le Caveau de la Huchette Jazz Club in the Latin Quarter of
Paris. The building was a meeting place for the Rosic
Freemasoné6és Lodge. | % Centunyiarsdtoriginally pdriof adabyrirthy, thendazz Qlubd 1 6

cameto light in 1949andhascontinuedo tradeasa Jazz Clukto the presenday.

I't was during the revolutionary period in the | ate 17
makeshift tavern to drink, sing and discuss their freedom. When Paris celebrated its newfound freedom, Jazz
Music from acrosghe Atlanticandinvadedthe cellarsof Paris.

TheLe Caveaudela HuchetteJazzClubi Copyrightmycityhighlight.com

It is considered one of the best Music Venues for the acoustics which the brickwork does not deaden the
soundwaves and is the original 6Cavern systems6 befor
easy to understand where the focus point cdneas. With the abandoned basement cellar systems of the

warehouses above, it was not only a unique talking point, but was built on the success of the Jazz Club in Paris

asa triedandtestedmusic venue.

If Liverpool could replicate this and bring localusic to their people, then it would be a witn scenario. An

unusual venue, great acoustics, and a place that vyou
aspect of the Cavern made it even more appealing. As if you had to knowtin@rad discover what was

happening underground as opposed to walking into a pub and being able to see the location from the street view.
Little did Liverpool know what they were about to cre#se.the greatest ideas are usually formed over a drink,

it wasa chanceommenbvera drinkin thefamousThe GrapesPubon Mathew Street.

The image to the left shows the
same location as the Grapes Pub but
in the 19206s.

The Grapes Pub is only a stones
throw from the Cavern Club across
the street and it is little more than
good fortune that the Cavern was
almost stumbled upon after a good
drink inthis pub.

Had this not had happened, would
the Cavern club been let to someone
elsefor businessise?

Copyright Pinterest.

Alan Sytner and good friend, Peter
Morris were drinking in the Grapes
Pubint he 19506s.




Peterhadpreviously visited_e Caveauwela HuchetteJazzClubin Parisand remarkethathewould love to
find a similar venue that mirrored the Paris Clubs and their unique location. He knew that they were an
attraction andelt that Liverpoolneededsomething similar.

An unposed imagef Alan Sytnerin theCavernClub.
CopyrightLiverpool Echo.

After leaving the pub, one of them looked across at a set
of warehouses across the road in Mathew Street, and saw
asignsaying,fi Ba s e foreSalé,Or Let 0.

Only the next day when they met up again for a
lunchtime pint, Alan Sytner simply statdd,Got t ha't

place,| 6 hoeghti t ! 6 .

Would Alan have known the impact this purchase would
make on the Liverpool music scene as well as The
Beatles?

Le Caveaudela Huchettei Copyrightbbcco.uk TheCavernClubi Copyrightbbc.co.uk

ALAN SYTNER

A note or two must be written on Alan Sytner, who founded the warttbus Cavern Club and shaped the

music scene of Liverpool. He was born in February 1935 and was the son of a noted docklands Doctor Joe
Sytner. He was not to follow in the profession amthe early age of 14, he spent school holidays in Paris and
stumbled upon the cellar club Le Caveau. He saw the future of Jazz at an early age and this would shape him
and makeéhim worldfamousi perhaponly in retrospect.

Whenhereachedheageof 21, aninsurancepolicy maturedandhereceived £400Knowing howto spendhis
newfound wealthhestarted th&1 Jazz Club itCroxteth Roadnottoo far from thecity centreof Liverpool.
This club was a popular hit with the locals of Liverpool and yet it was too far out of the city for a central
location.

He knew that he wanted to build a purpose style Jazz Club in the centre of Liverpool and it was perhaps fate,
and a good pub lunch, thahen he rolled out of The Grapes on Mathew Street with friend Peter Morris, they
noticedasign acrossheroadononeof thewarehouses B a s efon8afeiOrL e tAdurchaseook placethat

very day after inspection. He saw the exact potential dbttation which would mirror Le Caveau in Paris,
purchased the property and made a bold statement refusing a drinks licence. It would make the club safer, less
administration andnade thepuntertherefor the music only.

Sytner would later fall foul of theentilation requirements for health and safety and after several money
worries,sold theclub to oneof theauditorsandrealised thalazzwaslosing itscharm,and tharock androll

was in. Alan then joined his brother, Frank Sytner and went into a BMW dealership partnership. Alan passed
away inCannesn January2006.



THE CAVERN CLUB i THE START

After the purchase of the warehouse basement, the basement was grilgiealicellar rooms. Peter Morris
reflected on the manual labour to opentheclubdhll@nuary 1957. Al andwhanfweous \
need is one big room, so these walls wil
w e @ll godownone nightandknockthese wallgl o wn 0

Thefirst openingnight of theCavern Club wag6" Januaryl957.

| have to

The document to the
|l eft i s a
220 floor
original Cavern Club
from 1972 by
Dishman Woodward
& Partners,
Architects of
Liverpool.

Together with an
accompany letter
dated 26 June 1972
signed byK.
Woodward and an
invoicefor £67.

This was sold at
auction in 2015 and
is possibly the last
drawn plan of the
original Cavern.

Copyright
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It was the dream of
Alan Sytner for this
to become
Club in Central
Liverpool and it
showed on the first
night.

3 Jazz groups
appeared on the bill
for the first night and
yet for some people,
the Cavern
deemed important
enough for some and
yet for the revellers,
they coul d
getin!

Image copyright
beatlesbible.com

Ontheopeningnight of the Cavern thebill wasfor MerseysippilazzBand, The Wall City Jazzmenthe Ralph
Watmough Jazz Band and the Coney Island Skiffle Group. The headline act was to be fronted by a drummer

known ashe Earlof Wharncliffe.
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The ticket
allocation was
652, but arriving
at Mathew
Street in 1957,
the club tuned
away more
peoplethangot
in.

The crowd lined
up anddown
Mathew Street
and beyond for
half a mile to
wait to getin.

Copyright
cavernclub.com

Alan Sytner remarked that out of the people that lined up to get in, more than half the group were turned away.

They went home and there was no trouble seeing as there was mounted Police attending to help with the crowds.

It was often stated that 600 peepl was t he O maxi mumd in the club, yet t h
nearto the650but it wasa rare occasion.

It must have been an eyeopener on the first night. 600 people crowded into a basement cellar system with no
real ventilation for the b, and probably no contingency for an emergency. The warehouse basement would
have soon filled up with the heat of the crowds dancing and there would have been little fresh air ventilation in
or outof theclub. Yetthisdid notbother thes00peoplewhofilled up the club on many an occasion wanting
beseenin theup andcomingLiverpool Jazz Club!

The basement measurements were 58 feet by 39 feet and was 11 feet below street level. 600 people were
crammed into this small venue, yet this was tlaeg@to be! The acoustics in the venue were fantastic and before
the opening of the Cavern, as stated above, bricks had to be knocked out of the walls to create a more open
space. However, th@vnerlearntthat thiswould be a fulttime job.

The Warehouseras converted into a World War 2 air raid shelter as were many basement systems within
Liverpool that would stand a better chance of survival underground than on the ground. Extra brickwork was
brought in to strengthen the walls of the cellar system laegbtneeded to be removelbwever, the loss of the

extra wall resulted in lots of spare bricks, and it was decided to build a small stage out of these bricks. Straight
away,the area werfrom avaultedcellar systeninto a club!

One of the first
photos of the
original Cavern
Club which shows
the raised platform
built from the
additional bricks
from the reinforced
walls.

Copyright
tripadvisor.nl




Before Paul McCartney played at the club, his nephew,
with awoodfloor, alteredtheoriginal staircaseandcreatecaw o m e wifetsHowever it wasamassivdire
hazardhealthandsafetyd i dreadlytexist,andit wasfortunatethattherewasnothingcombustiblen thecellar

system.There wa®ne exit/entrance so if that wakbcked, thatvould have been it.

The heat in there would have been incredible. 600 bodies moving in a close environment against stone walls. On
the first night, it was quoted by Roger Planche of the Coney Island Skiffle Group that the first night showed the
restrictionsof the venue wheit wasfull. (Copyrightbeatlesbible.com)

iwe went into Mathew Street at 6.45pm and there was a
Wemanaged t@et inwith ourinstrumentsand wemadeour wayto theband roomat thesideof the stage.

It was already full of musical instruments which belonged to the other bands. At one stage | thought that there
must be a leak in the premises above as water was pouring down the walls, but it was caused by 600 bodies in
close confinement. Roger &eerfield [of the Coney Island Skiffle Group] passed out at one stage and he had to
becarried overheadsto the doortor e cover ! 0

On the opening night of the
Cavern, the Merseysippi Jazz
Bandwereonthebill to play.

MerseysippiJazzBand

They would have played in

oneof the mosunusual
venuedbds up to th
started out in t
theWallasey Rhythm Kings.

Little more than schoolboys,
the band consisted of Ken
Baldwin (Banjo), Frank
Robinson (Piano), Wally
Fisher (Trumpet), Dennis
Gracey (Trombone), Pat Evans
(Clarinet)Dick Goodwin
(bass)andKen Metcalfe
(Drums).Val enti neds
1949 was their first
performance at the Grosvenor
Ballroom,Wallasey.

Copyrighti discogs.com

TheBassplayerwasthe driving force behindthe bandandsuccessfullypromotedthebandatMe r s e yRrst d e 6 s
Jazz Band Ball. The night was a great success and with the band in profit for the night, Frank Robinson decided
on more suitableamefor thebandandcameup with The MerseysippiJazz Band name.

They were influenced by the Louis Armstrong Jazz tunekeofitly and a London Trumpet player called Peter
Daniels heard the band and was very impressed. He took a recording of the band from the BBC and travelled up
to Liverpool to speak to them. The band liked Peter, Peter liked the band and he was soomio-tdie tiorn

sound that th&1JB bandwas create@ndwasa regularsound.

Liverpool becamehefocal pointof Jazzin thel 9 5 @léeadyseenby theforesightof Alan Sytnerandwith the
pastexperiencesf theLe Cavealclubin Paris, thebandwastop of thebill for Jazz performances.

In 1950, Kenro Productions promoted a Festival of Jazz at the Liverpool Stadium and the MJB played there.
They also played at the Picton Hall in Liverpool and this led to their greatest day when in 1957, they played
alongsidd_ouis Armstrong.



The Wall City JazzBand

The Wall City Jazz Band were a band that started out
in 1954. They made their debut in Chester and their
0 s o wasthainstreanjazz.

The original line up of the band was an
amalgamatiomf the StanRobertsDanceBand.

The lineup consisted of Stan Roberts (Piano), Tom
Jones (Trumpet), lan Ashworth (Tromi®), John
Nutthall (Double Bass), Alan Lewis (Drums) and
PaulBlake onClarinet.

Image Copyrightjazznorthwest.co.uk

In 1958, Trish Fields joined the band being
impressed by their line up and later she turned
professionain adifferentband,WhiskeyMac.

(On the Wall of Fame
Cavern, both the Wall City Jazzmen and
Trish have their name in bricks as well as
the MerseysippiJazz Band).

Their note in history came in 1957 when
they were part of the opening scene of the
Cavern Club alongside the Merseysippi
JazzBand.

The Wall City Jazzmen continue to play to
this day and recently celebrated a main
Anniversary in2018.

Copyrighti Liverpool Echo

The Ralph Watmough Band. The Ralph Watmough Band was formed on the back of
the breakup of the Tishomin
] ” SHSERERRTs The Tishomingo band, amongst others, consisted of Bob

Wright (Trumpet),Martin Downer (Clarinet) Fred
Robinson(Trombone) and Ron Coopen Drums.

Ralph Watmough joined up on Banjo and he was
promoted to the lead of the group and had to both lead
; and organise the group. Because of this, he dropped the
A Tishomingo tag and renamed the group as the Ralph
: Watmough BandFred Robinson later resigned from the
group and Martin headed up on alto sax and Bob on the
Clarinet. There was a turnover of people in the band
AMBOA RECORD during its years and, but they were considered grand
enough to be at the opening of the Cavern in 1957 to
supportthemainact.

TheabovepictureshowsAdrian (Bob) Allen (centre)playing his guitarwith anunknowngroup.It is nota
picture of the Ralph Watmough Band, but Bob used to play with the Ralph Watmough 8auydght
steplenlewis2016.wordpress.com



Coneylsland Skiffle Group The Coney Island Skiffle Group was
formed in 1955 and was agfece band.
Formed with the help of Roger
Baskeyfield, (who was 16 at the time).
They formed after listening to the likes
of Johnny Ray and Frankie Lane but
wanted to go in their own direction and
play rathetthanlisten.

The group consisted of Brian Curtis on
Lead Guitar, Colin Rimmer on Voca$s
Guitar, Neil Short on Washboard, Roger
Baskeyfield on Banjo, Derick Haines on
Piano.

Copyrighti phop.co.uk

Although there were over 200 skiffle
groups in Liverpool, the skiffle craze
only lasted about 3 years before Rock
and Roll took over. The Coney Island
Skiffle Group were picked to perform at
the opening bill of the Cavern in 1957.
This would have been such an
achievement on the opening night of a
new club.

Big Bill Broonzywasan Americanbluessingerwho wasborn

in 1903. His full name was Lee Conley Bradley. At a young age,
he discoverednusicandat the ageof 10, hemadehis own

violin and learnt howd play folk music from his Uncle (Jerry
Belcher).

While his music was his first love, he also became a preacher
until one day he was offered $50 and a new violin if he would
play for 4daysata localvenue.

He served his time in the first world war dedrnt how to play
the guitar. His big break was to obtain an auction at with
Paramountbut manyconsidered histyle agpoor.

In the 19306s he travelled to
the American Record Corporation and these records started to
sellbetter. Hisfame startedo grow.

Moving forward to the | ate 30¢
Carnegie Hall and this lead fiorther success with a small part

role in a Jazz adaptation, which also featured Louis Armstrong.

I n the 19406s, he expanded hi s
spectrum range to cover more styles of music. His recent
exposurenadeit possiblefor him to tourEurope in1951.

Copyrighti Wikipedia.com

On Wednesday 13March, he performed at the Cavern Club in Liverpool. He would be the first of many blues
artists to perform at the club. Sadly, only a year later after this performance, Big Bill Broonzy would pass away
from Throat Cancer and th@avernwould notsee himperformagain.



Richard Starkey RichardStarkey betterknownasRingo Starrwasbornin theDingle

in Liverpool in 1940. Naturally he is known as the drummer for the
Beatles, but before his international fame, he was interested in the
Skiffle sceneit he | ate 500s.

Aged only 17, he set up his own group called the Eddie Clayton
Skiffle Group and played at numerous occasions before the American
Rock andRoll camein to play at the endfthe5 0 6 s .

The band was also known as Eddie Clayton and the Clayton Squares
after the Liverpool aredt was Christmas 1957 when he was given a
drum kit, and this enabled him to practice as a musician while
promoting the Eddie ClaytoBand.

On Wednesday 31July 1%7, Ringo Starr was invited along with the
Eddie Clayton Band to perform at the Cavern Club in Mathew Street.
It would be his first billing there as part of his-firmed group and it
would be one of many performances there at the Cavern, but with a
differentband.

The Cavernwelcomedthe JazzGroups butthis wasbeingturnedin
to a Skifflephase basedn the swayof the public.

Copyrightbeatlesbible.com

The image on the left shows
Ringo Starr playing with the
Eddie Clayton Skiffle Group on
the239 May 1957.

They are located at the Wilson
Hall in SpekeRoad,Liverpool.

Copyrightthecosmicempire.com

Ringods Starrds musical hi st or grdwhilerwarking bstah appremtice id . I n
afactory.Ringo,Roy and aneighbour Eddiéiles (who renamedhimself Eddie Clayton)After his

performanceatthe CavernhejoinedAl C a | d wled X abmdesentuallychangedheirnameto Rory Storm

and the Hurricanes. Harumsoloswerebilledasé St arr Ti me 6.

It was during this time that the band went to Hamburg for performances that The Beatles were also at. There
weretimeswherehefilled in for the Beatlesand Stariquit the Hurricanego jointhe Beatlesin 1962afterBrian

Epstein fired PetBestfrom theband.This would havea major impacion themusicscenewith crowdsof
peopleoutsidePeteB e s hodseaafter aperformancattheCav er n s h ¢FardverRign g enever . 0



The Quarrymen

(Left) - A posed undated photo of The Quarry Men in Mathew Street
outsidethe Cavern.

Copyrightvintag.es

(Above)i A rare undated photo of The Quarry Men performing in the
Cavern.

Copyrightvintag.es

On the 7 August 1957, the Quarry Men Skiffle Group made their first appearance at the Cavern Club. With
Skiffle beingthemaingenreatthetime, the Quary Menwereanexcellentgroupto portraythe Skiffle imageof

the Cavern. The band was formed by John Lennon in November 1956 and this band would eventually evolve
into the BeatlesJohn Lennon was 16 at the time of the formation of the Quarry Men abdnieconsisted of
Lennon and several of his school friends. The name simply coming from a line in the school song of Quarry
BankHigh Schoolin Liverpool. It wasdowntoJ o h muinsvho taughtJohnthe Banjoandshowechim howto
tuneguitarsin the same way.

The Quarrymen consisted of John Lennon and Eric Griffiths (both on guitars), Pete Shotton on washboard, and

school friend Bill Smith on tea chest bass. The group
amateur skiffle contest This attracted the later attention of Paul McCartney, another Beatles member to cross
the groups. Perhaps the Cavern club was home from hon

air-raid shelter at the back of the garden. The sound wwaud been similar and of course, the shape of the air
raid sheltemndthe Caverrwere verysimilar!

Considered to be the birth of the Beatles, on thaudy
1957, The Quarrymen were playing at their local garden
party in Woolton. Paul McCartney was also at the same
fete and saw the Quarry Men perform. Later, in the day,
Ivan Vaughan introduced McCartney to Lennon. They
chatted for a few minutes, but historyegonot recall the
conversation. Later in the evening, Shotton and Lennon
talked aboutnviting McCartney into théand.

In August, of that year, Shotton and Lennon disbanded
from the group stating that the style of the group was
movingawayfrom skiffle andtowardsrock.

Copyrightcavernclub.com



It was a new time for the Quarry Men. McCartney joined the band and played their first debut in Liverpool in
1957.Theyrelied onmainly coversandyettheystarted taachievetheir ownharmonyandstyleby theharmony

of Lennon and McCartney. It was this time that the partnership would complement each other and they both
realised that they could achieve more in this band. They started writing songs together and their partnership
would take thenfiar overthe achievementsf the QuarryMen.

After the first debut with McCar t newithhismperfarinaneeorppoo!l , t h
leadguitarandthebanddecidedto enlistthehelpof Mc C a r tsoheoyfrigrel, GeorgeHarrison.Georgewas
only 14 at the time but continued to impress and had

Club. Still cansidering him too young, a second audition was held on the top deck of a bus! This proved a
successoHarrison,agedjust 15, wasto join the QuarryMen asleadguitarist.

Later, in March, McCartney purchased an Elpico amplifier and he and George &dgas o their guitars,
giving theelectric sounaf the QuarryMen for the firsttime.

In KensingtonLiverpool, PercyPhilipsoperateca soundrecordingstudio

in which the Quarry Men wanted to use. The booked their first recording
session on the ¥2July 1958. This recording went straight to record and

KENSINGTON was passed around by the group until considered lost to history. It was

discovered irl981andsold onto McCartney.

*
Recorded by P. F. PHILLIFS

)_, g

IN SPITE (,,:-';,_ THE DANGER, CopyrightWikipedia.com
Play with a light-weight pick-up
T e T At the end of 1958, there was little movement on the Quarry Men. John
’ Lennonds mot her had been killed in a
Lennon,McCartneyand Harrisoronly met up socially.

They were to perform at the end of the year for an audition and changed their name to Johnny and the
Moondogs.Theychanged theinameagain toJapage3putthisdried uptoo. Little did they knowthatafter
thesefalsestarts, thewould go onto be avery successfuband.

Back in the summer of 6509, Mona Best, (Pete Bestds mu
home.The Les StewartQuartetwasofferedaresidencyif theywould helpto convertthe cellar. However things

did not go to plan. Harrison and Ken Brown missed the first debut, and this angered Les Stewart. He fired them
bothanddroppedtheresidency Greatlyfrustratedatthis, Harrison enlistedhe help of Lennon andMcCartney

to play and the return ofthe Quay Mendéds name returned for the first ti
Lennon,McCartney, HarrisomndKen Brown.

Theopeningnight of the CasbahClub wasa success300
teenagers went to see the band play in August 1959. In
thenewyear,Ken Brown wagooill to playand theband
lost residency in the club again. They enlisted fellow art
schoolstudentStuartSutcliffe to purchase a Bagguitar.

Intheearlyl 9 6 @ & $1,n eongiisO raker9 0 was
recorded (the recording does not sueji The group
would write letters to secure bookings and presented
themselvegsthe QuarryMen.

However, they started to dislike the name and went
through several other names including Los Paranoias. In
1960 Lennon and Sutcliffe decided on the new nfone

the band, a name which is as famous as the Cavern Club
itself. They calledhemselve3he Beatles.

CopyrightWikipedia.com




Ronnie Scott& The JazzCouriers

Thursday Eveningds at
were Modern Jazz Nigh
some of the big names of the Jazz Scene.

On Thursday 2tNovember 1957, it was

the debut performance of modern British
performer,Ronnie Scott.

Ronald Scott was born in 1927 in

Aldergate and when he was 16, started
performing insmall jazzclubs.He

maintained that was taught to play by

Vera Lynndés father in
humbl e beginnings, Ro
Clubwould beawell-knownplaceto go!

Copyrighti Wikipedia

Ronnie Scott also worked o e
Jazz being played across t
JazzCourierswith Tubby Hayesfrom 1957/1959.

n the Queen Mary in th | at
he water. I'n the-lelthel vy 1950
Ronnie Scott was also known f
Jazz Club, which was opened in October 1959, a couple of
yearsafterhis performance ahe CavernClub.

Again, thiswasin abasemenproperty, likethe Cavern club.

Ronnie Scott was linked to many band4mg 6 s, i ncl u
Al an Deands Beboppers, Ronni ¢
Scott Quintet, Ronnie Scott Big Band, The Jazz Couriers,
Ronnie Scott Quartet, Ronnie Scott Trio and Ronnie Scott

Quintet.

Copyrightlondongeorgraphies.com

Mr Acker Bi | RatasountJazzBand. Bernard Bilk was born in Somerset in
1929. The nickname O6Ac
thelocals | ang for &édmatebd.
As a young boy, his parents tried to teach
him to play the piano, but Acker felt that it
restricted what hiovedbesti the

outdoors. However, it was the outdoors

that would catch up withitn, losing his

front teeth in a fight and losing part of his
fingeri both of which he said held him

back in his Clarinet playindde learnt to

play the Clarinet while serving National
Service and improvised without a reied
designing hiown makeshiftone.

Copyrighttelegraph.co.uk

He moved to London in the early 195086s but felt that
country to form his own band, the Chew Valley Jazzmen. This band would be rethenfgristol Paramount
JazzBandwhentheymovedto Londonin 1951.



FromLondon,his bandplayed inmany JazLlubsandfrom here Bilk waspartof theboomin tradjazzin the
UK at thistime.

OnFriday 1¥February 1958, Acker Billds Paramount Jazz Banc
Acker Bill was not that well known at the time. It was not until 1962 where he composed a melody entitled
6Jennyd but was asked t o Shhharedge ftolre utsiet lien tBo i d $tsrha Mmog/e
and staye@nthe chartor 55 weeks!

MR AC KER BILK This track helped put Acker Bilk on the map. He appeared on This is

Your Life, topped the American charts, sold a million copies, and was
awardedagold diskfor this. He then wenbnto appeain two films,

Jazz Band also performed as the interval act for the Eurovision Song
STRANGER ContestBilk was awarded the MBE in 2001 and stated that aftergbein
ON THE SHORE knownfor his mostfamoustrack, he wasged up with playingit.

It is testament to the Cavern that he was able to play there when he was
relatively unknown, but the Cavern knew of his skills. One wonders
whether during his fame, would he have entertained the Cavern again,
or whetherthiswould have been tosmalla clubfor him.

Copyrightstereogum.com

Ray McFall i The CavernC | u belvewner

Ray McFall was born in November
1926.

With the Cavern Club opening in 1957,

by Liverpool stockbrokerAlan Sytner,
RayMcFallwastheCavernC| ub 6 s
accountant and | ooked
finances. Ray would have seen the rise

and fall of the club during the start of the
Cavern club, its success and then
subsequerfinancial troubles.

During 1959, it was clear that the club
was in trouble financially. Whether this
was down to poor managentas not
clear.

Ray had no real experience of the
Cavern Club or running a club in
general. He knew the accounts well but
may not have known how to run the
club. Nevertheless, Ray paid £2,750 for
the CavernClubin 1959.

He took it over with a statement in that,
Afhe wanted to put Li
as the leading Jazz centre in the country,

outsideof London. 0

Image above and righit Copyright
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ltdéds Trad, Dad! IATI9d/, BilkBaadrhid Papafmourith i e \



Hetooktheclub overandstartedoutwell. OntheopeningnightunderR a ycorgrol, Acker Bilk andhis
Paramoungazz Bandvere topof thebilling.

; Ray may have not known the Cavern inside and
THE CAVERN PRESENTS THE FIRST EVER out, but he did know his music. He could see that
the finances were not good in the club, yet he could
see that the future of the business was in Beat
music.

There were top names on the billing with Terry

Lightt oot 6s New Orl eans Jaz
Dixielanders, George Melly and Ronnie Scott but

he knew that this would soon be replaced by the
likes of Rory Storm and the Hurricanes featuring
Ringo Starr on drums who made their Cavern debut
in May 1960.

Hehé d a conversation with
advised him to book the Beatles. Howevet, h e y
wer e a s Raysai that thé dodrnden

v would not allow people in that were scruffy so
neithershould theBeatlesbe dressedasthey are.

1] Hb4WaREY NNDY HOOHHHYHE

McFall wasnotimpresed withtheBeatlesHed i dlikettheir style;their singingwasoutof tuneandthey

d i daorbencrossasapolished banddowevertheypulledin thecrowds!It wasby chancethatBrian Epstein
visited the Cavern club in November 1961 and knew he
themup sohecould manag¢éhem andigned thenthefollowing month.The Beatlesauditionedfor Decca

RecordoonNewY e a Day 5962and failedto impressthem!

Fast forward in the timeframe of the Cavern Club and the Beatles grew so popular that they had outgrown the
venue.TheC a v e goldenticketwould soorbe stoppedandwith poortakingsaswell asalargerepairbill for
£3,500to updatethe drains,hewasforced todeclarebankruptcy sellingtheclub in 1966.

Born in Garston, Liverpool, he moved to Maghull and attended the Catholic School in Crosby. In the second
world war, heworkedatthe Clock Face StHelensandwaslater involvedin afirm of accountantasaclerk.

Evenwith a packedclub, thebankruptcy loome@ndhadoveralldebtsof £11,000 He alwaysregrettedhot
creating the business into a | imited daemmbedtp, so he v
Londonandsoldinsuranceuntil he retired inL999. Ray passeaivayin 2015.

Image Top Lefti Copyright
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Despite the Cavern Club being a

top billing venue andbeing

0thedé club to go to,
had issues with finance, and

multiple owners. Was it the

owners at fault or a change in
trend?Wasits management?

The fate of the Cavern was not

sealed yet.




SonnyTerry and Brownie McGhee On Saturday '8 October 1959, under the new management of Ray
McFall, his openingnight featuredboth SonnyTerry andBrownie
McGheel t was wunder Raydés control
from thatof aJazzscenedo thegrowingbeatmusicin thecity.

Sonny Terry was born in Georgia, USA in 1911. He came to
prominenceasaPiedmontluesandfolk musician andvaswell
knownfor his energetic bluebarmonica style.

At an early age, his father taught him to play blues harp at an early
age, however by the time he was 16, he had sustained damage to hi:
eyesand wenblind. Image- Copyright toddtarantino.com

He played in the trio with Blind Boy Fuller and when Fuller passed
away in 1941, Sonny formed a lotagting partnership with Brovie
McGhee.Theyrecordechumerousecordsogethelin theirtime.

Brownie McGee was born in Knoxville, USA in 1915. As
with Sonny Terry, he was a Piedmont blues singer and
guitarist and was best known for his long partnigrstith
Sonny Terry. He spent much of his youth singing with a
local harmony group, the Golden Voices Gospel Quartet an
taughthimselfto play guitar.

At ayoungage hebecameatravelling musicianandworked
with Blind Boy Fuller. Aft
to New York in 1942 and teamed up with Sonny Terry. This
wasa greasuccess, andsa welltknown duo, they
partnered together from t hig
spending much of the year toogi and recording albums.
Imagecopyright acousticguitar.com

Browni e

e early

After playingatthe Cavernclubin 1959,theytouredon concertandmusicfestivalsinthee ar | y Laté& ,&¢0 6 s .

their career, Mc Gee and Terry had cameo appearances
Heart.
Rory storm and the Hurricanes Alan Ernest Caldwell was born in January 1938 in

Stonycroft, Liverpool. His family did not come from a
music background and yet Alan found favour with both
music and sports. He played football and was Captain of
Mersey Beatma g a z foatballbeam.

Rory Storm |

? He started out as a Cotton Salesman before foraing

and the skiffle group.
ﬂu, rrecanes ! Rory Storm was the stage name for Alan Caldwell and
startedoff his musiccareemwith manygroup namedis
PRESENTED BY:- Downbeat Promotions firstbei ng &bheWarud vao | thenghls b ut
Phone: 54 Broadgreen Road d i dsit\detl andwentwith AlCa | d wlee xl adnsé s .
STOneycroft 3324 Liverpool 13

Imagecopyrightgaryrocks.wordpress.com

On the 1% March 1958, Rory Storm opened the Morgue Skiffle Club in the cellar of Balgownie at 25 Oakhill
Park, Broadgreen. The Morgue Skiffle Club was short lived club held in the basement of a ¢éogarv/house

at 25 Oakhill Park in Broadgreen. Oakhill Park was a road off Broadgreen Road and large mansion houses such
as Balgownie, Cretan House, Hawthorne House, Oak Dene, Grange House, Elwy Lodge, Dallington and
Spekelandsvere named.



Image Copyright
beatleslocations.blogspot.com

SITE oF Q.
OAKHILL HOUSE i The opening night of The Morgue

Skiffle Club was on Thursday '3
March 1958. It was to be another
underground club very much like the
dark cellarof the Cavern Club.

The bands played on the night included
The Texans and The Quarrymen. It was
stated that over 100 people crammed
into the cellar, and with just the one

CRETAN HOUSE
o5-7

HAWTHORNE HOUSE. lightbulb, and no toilets, it would have
: 4 been an interesting viewpoint. The
ELWY LODGE Cavern would have been pakdtin

comparisorof this.

However, the Morgue was short lived and was closed by the Police ofi Apeill1958 only a few weeks after

its opening. There was only live music played at the venue. It is interesting to note that while the building was

demd i shed in the 19606s, the stone wall and entrance |
would beinteresting tcnotewhether the cellargere filledit or still accessibleinderthegarden.

Image (left)i Copyright Google Maps
Image (above)i Copyright
beatlesliverpoollocations.blogspot.com

From 1960 t01963,Rory Stormandhis band werea key groupin Liverpool. Headedup by Alan Caldwell,and
accompanietby guitaristslohn ByrneChasO 6 B r WadlynEgmond (orBass)andRingo Starron Drums.

Ringo Star would leave the band in 1962. Balgownie would be closed by the Police in April of 1958 but Rory
reopenedhison the22" April. It would bein this locationthatGeorgeHarrisonauditioned fotthe Quarrymen.

John Byrne also lived in Oakhill Park and he kept a diary for this period of his life. It makes some interesting
readingon Balgownie.

(Takenfrom oldswanthenandnow)

Thursday 2 January 1958- Backto work. Practisedin cellar for Cavern.Thiswas thecellar of anursing

home at o6Bal gownied, 25 Oakhill Park, a few doors awa
Its owner,Mrs Thompsonwasto bepersuadedo openit for public performance$utthisisto comefi |ldoked

like a haunted house ashada decrepitlook aboutit. Youw 0 u | lthwedantedto placeeven youmorst

relativein thatp | a says] @ h n lboroth&rsPat.

Tuesday11 March 1958- SnowedWentaroundto cellar.Ken andPaulMurphy putup striplight. Cost£3.



Wednesday 12 March 1958Clearing up cellar for opening tomorrow night. Some art students were helping
Alan andJohnny.Theycreated rudimentaryltra-violet effectsIn thedark youcould seavhite skeleton®n the
wall. J o h n lovwedf sciHi horror is showrboth in theeffectsand the naméor theclubi TheMorgue.

Thursday 13 March 1958 Morgue Skiffle Cellar opens. Good night. This is a considerable achievement for

Al an and Johnny but there was | ittle money to be made
everyone who came had to buy a Coke or a fizzy orange. The Quarrymen, who became the Beatles, and the
Texangplayedon theopeningnight. Club nighs were Tuesdayand Thursdays.

Thursday 27 March 1958 Played at cellar. Took Pat. Got a big crowd. Bluegenes were playing. Bluegenes

was a jazz/skiffle outfit who became, in 1963, the Sw
wasjustaroud t he corner from Roryés house. There was a mot
her mother to |l et Rory and Johnny have a club there.

round and collectedonationsn it. | doubtif thereweremorethan3@ her e when we pl ayed. 0

Thursday 3 April 1958 Bought fan for cellar, A9. Alan removed boz:
sister, Il ris Caldwell: AThey had the Beatles on there
then. George was my boyfriend: we were kids, but we were seeing each other. | was 13 and desperately wanted

to go and Rory did let me go one night. | was not well developed and so | got a lot of cotton wool and shoved it
downmybra and thought looked dder and off | went.Justasbig brothersdo, Roryannounced thaltis wasat

the back and had cotton wool down her bra, and that broke my heart. | ran out of there sobbing and George

chased me right round Oakhill Park and gave me my very first kiss when he caught me. The only thing between

BN

uswascottonwo ol . 0

Sunday 6 April 1958 Went to Cavern with Pat to see Beryl Bryden. Sister Rosetta Tharpe and Mick Mulligan

also turned up. The previous night Beryl Bryden had b
was with the Merseysippi Jazz Band at both the CaverntenNéw Shakespeare night club. Alan Sytner, the

owner of the Cavern, had banned snogging at the Cavern and even employedsamoawti girl (though it

w a s sefious). Hope Johnmgnd Patfound adark corner.

Wednesday 23 April 1958Mr Br own and Co came around to Mrs Thomps
What did | tell you? The 1958 version of a neighbourhood watch: Douglas Brown lived next door at No. 23 and

the neighbours objected to Coke bottlesigehrown into their gardens. The Morgue had only lasted six weeks

butit changed musibistory. On one dtheevenings15-yearold GeorgeHarrison auditioned forthe

Quarrymerbyplayingb Raunchyd.

Rory Storm had met Ringo Starr at a talent con
Clayton and then played drums for O6Dar ktown SKki
with Rory Storm wasn March 195%it theMardi GrasClubin Mount Pleasant.

Image (Left)i Copyrighti Liverpool History in Pictures (this shows the
Mardi Gras clubwhen itwasan Auction House.

Image(above)i Copyrighttracks.co.uk



Rory Storm went through many different names during h
Storm and the Hurricaneso, then fiJett Storm and the
The band line up at the time of the Caverm® St or m, Byrne, O6Brien, Walters a
andtheHurricanesplayed athe Cavern orSunday 2¢ Januaryl960 together witlhe Cy Laurie JazzBand.
Image (Left)i Rory Storm and the Hurricane$
Copyrightgaryrocks.wordpress.com
Image (above) Rory Storm and the Hurricane$
Copyrightyoutube.com
However, the playing at the Cavern didndét go down too
music was not really the fiind music at the ti me. It v

the Cavern. When the played againto@1J anuary 1960, they started off wel
whichwasa skiffle songputthendecidedto moveontoin Wh ol e Lot t a O%lidherciowdwele Goi n 6

not happy they were outraged! They booed and threw copper coins at the grawgs $aid that Ray McFall

fined thebandsix shillings,but coinscollectedfrom the stagdéloor weremorethanthefines!

By 1967, Storm disbanded the Hurricanes and became a DJ working at the Silver Blades Ice Rink in Liverpool.
On the 28 September 1972, Storm was found dead at Hurricaneville. Hisypmseém revealed that Storm had
alcoholandsleepingpills in hisbloodbutnotenough tacause hisleath.

p% AT Al ST, M I O 8 B _odhe m

‘Swinging Lunch Time Rock Sessions ' SAM LEACH INVITES YOU TO THE GRAND OPENING OF THE ff;;
AT THE )

y ROCK \

LIVERROOL TAZZ SOCIETY. « CASSANOVA .»- CLUB

13, TEMPLE STREET (off Dale Street and Victoria Street), " SAMPSON & BARLOW'S FABULOUS NEW BALLROOM . ;
EVERY LUNCH TIME, 12-00 to 2-30 3 LONDON ROAD (Opposite Odeon Cinema) '
RESIDENT BANDS: a THURSDAY 9th FEBRUARY 1961 5

Gerry and the Pacemakers, & 7-30 until Midnight i)
Rory Storm and the Wild Ones, I y e I

The Bis Three 4 Starring THE FABULOUS CASSANOVAS \

€ : i TOMMY and the METRONOMES )

g < RORY STORM and the HURRICANES ’

Next Wednesday Afternoon, March 15th ) THE REMO QUARTET {
]2_00 to 5_00 Special i BENNY and his BLACKCATS ,)

= ¢ LICENSED BUFFET TICKETS 5/- )

S TAR’Ilth/\ geatleg +  (Until 11-00 p.m.) Including Refreshments
3 i v o= < B 25 < S LN AR, R v“g‘g

Gerry and the Pacemakers VS
Rory Storm and the Wild Ones.

Aisitatin—Mabey T, Vistors 116 Image (Left)i Copyright- garyrockswordpress.com

“ Rocking at the L. J.S.™ Image (above)i Copyright- garyrockswordpress.com

€a 730 Wast Darby Road, Liverpeel, &




Liverpool JazzFestival

THE CAVERN PRESENTS THE FIRST EVER

[ HbdwHuER NNPY HOOWHHYHE
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The Cavern Club hosted the first ever Liverpool
JazzFestival on the 1BJanuaryl960.

Various bands played at the Cavern during the week
butalsoincluded:

The Swinging Blue Genes (McCaskill, Braid, Ellis,
Ennis, Hughes, King) will be playing on Sund#
JanuaryandWednesday #3January.

Hank Walters and the Dusty Road Ramblers
(Walters, Thomas, Goldie, Perkins, Cooper) will be
playing on Monday 1M1January and Friday 15
January.

Johnny Goode and his Country Kinfolk (Goode,
Berry, Moss, Moffatt) will be playing on Tuesday
12 Januaryand Saturdayl6" January.

Rory Stormandthe HurricanegStorm,Guitar,Egmond,0 6 B r $tarhwill beplayingon Sundayl 7"

Januarylmage Copyrighti beatlesauction.co.uk

Bob Wooler

Wool er had a massive knowl ed

Frederick James Wooler was born in Liverpool in
January 1926. He was most noted for being the
leading person to introduce The Beatles to their
newManager, BriarEpstein.

0Bobd was also resident
age, he lived in Garston and started to manage a
skiffle group called The Kingstrumble entered
them in a talent contest aktiGateacre Labour

Club, but the competition was won by a group
called The Mars Bars (these later became Gerry
and the Pacemakers).

In the | ate 19506s, the
this led to Bob being drawn to be a compere rather
than a manager.

Imagine Copyrighti worthpoint.com

ge on the local scene and

always immaculately dressed and started off a Compere in the Cavern Club. He had previadéijawma

role at the Top Ten Club and after a fire had destroyed the building, the proprietor, Alan Williams, directed Bob
towards a potential management spot with The Beatles. His trademark was his intrdilubteold v e  ¢gfiot t h e
high & the lightsdownlow, sohere we go, witlthe BigThreeS h o wo .

I n 1963, Wooler was famously

at t a“bikhelay paty Lednonhbeingl e n n o n

slightly the worse for alcohol, was incensed over a remark made by Wooler over John Lennon going on holiday

with Brian Epstein.

Woolerwould remainatthe Cavernclub till 1967andpassedawayin Liverpoolin 2002.



The Beatles.

When you come to
LIVERPOOL . . .

visit the

CAVERN!?

Imagei CopyrightAlamy.com Imagei Copyrightyoutube.com

TheBeatles JohnLennon,PaulMcCartney,GeorgeHarrison,Ringo Starrwerearock bandformedin

Liverpool in the 196006 = mosflifileential haad/oall time.eThey moeoghaputd e d as t
themselves on the Map, but also Liverpool, as well as the Cavern Club. Their music, their influence and their

style produced a following not seen since their era. And yet, they had already begun iplayirer groups
beforetheyformedinto The Beatles.

Prior to the Beatles, as previously mentioned John Lennon (aged 16) formed The Quarrymen together with other
members of the group. Shortly after in 1957, Paul McCartney also joined the group and later in 1958, George
Harrison furthecompletedheline-up with becomingtheleadguitarfor thegroup.

By 1959,JohnL e n n tomérbandmatefrom the Quarrymerhaddisbandedindatleastthreetimes,thetrio
had calledhemselve® J o handt W e Moondogs 6.

m Image(left) i copyrightdiscogs.com
JOHNNY AND THE MOONDOG

Silver Days Further to this, the group played when they could find a
drummer, and this was usually left until the last minute.
Stuart Sutcliffe joined the band in January 1960, and it
was suggested that they ren
Beatals. This would be a nod to dly Holly and the

Crickets. That name was used for a short time until they
renamedagainandcalledthemselveshe Silver Beetles.

Image (below)i copyright reddit.com

Again, they changed their name, this time to the Silver Beatles and laterimr1860,a med t hemsel ves t

Beatl es 6.

Allan Williams would be their first Booking Agent and Manager of The Beatles. Allan was born in Bootle,
Liverpool in 1930. By 1958, he wanted to run a Coffee
a former watckrepair shop in Slater Street was up for lease. He would name this Bar the Jacaranda after an
exoticspecief a floweringtree. Ths baropenedn 1958.



Imagei The original Jacaranda Club on Slater StreétCopyright
flickr.com

In this Bar, the Beatles were frequent customers as they were all
local to the area with their local collages and Institute. They asked
Allan for a chance to play in his club but instead, he made them
redecorate the venue! Things played out well as Allan was able to
secureseverabookingsfor The Beatlesaswell asthem continuing

to play in theJacarandamage (below)Copyrighti wikipedia.com

S )

" " FIRST OPENED

& : IN1957. BY e

L ms wﬁg&x 3 . " n\ ALLANWIFLI-\ S
FIRSI PLAYED

The band lacked a futime drummer and auditioned Pete Best in August 1960. Allan had arranged a residency

for them in Hamburg. Arriving in HamburgontheMXugust, this tour didnét go do\
arounddifferentclubsdueto noisecomplaintsandthentheclub ownerBruno Koschminder foundhatthey had

been playing at a rival club and was not hagyis was in breach of their contract, gavetherbd one mont hé s
termination notice. He also reported Harrison for being underage and reported McCartney and Best for setting

fire to a condom in a corridor. John Lennon returned to Liverpool in December while Stuart Sutcliffe remained

in Hamburgwith hisfiancéwhotook the firstsemiprofessional photosf the Beatles.

Imagei The Beatles captured by Astrid Kirchhefr
copyrightbolognawelcome.com

In 1961 Kirchherr cut Sutcl
style, later adopted by all the Beatles. However,

Sucliffe decided to leave the band in 1961 and

McCartney toolup the Bass.

The Producer Bert Kaempfert contracted them
until 1962 and later, the Beatles were contracted
for one yeamith Polydor.

It wasduringthistime that The Beatleswould
startto play inthe CaverrClub.

We must go back to 1957 for the start of the links between the Beatles and the Cavern Club. In August of that
year,while playing Golf atthe Childwall Golf Clubwith Alan S y t nfatherddssephafriend of JohnLennon

asked Jogph Sytner if his son would book the Quarrymen at the Cavern Club. Dr Sytner demanded that they
play at the Golf Club first so he could assess whether they would be a suitable band. The Group were happy to
perform and set up their amps. Was their perfomaansuccess? Yes, as the hat was passed around and they
collected £15 muchmorethanothergroupsalsoplaying.Sytner offeredhegroupaspot!



On Thursday 9 February 1961, The Beatles performed their first gig at the Cavern Cielg.Were John
Lennon,PaulMcCartney,George HarrisorStuartSutcliffe andPeteBeston Drums.

Imagei Copyrightpinterest.coni Thefirst gig at the Cavernfor The Beatles.



They could not decide what to play, and a row broke out as rock and roll songs were not allowed in the Cavern
Club. They started their performance with a skiffle
Elvis Presley As Lennon hadstartedthe song himselfheforced theothersto join in to completéhetrack.

It took thec | udwdes,Alan Sytner to push tthefront andhand anoteto John Lennonwhich said6 C out
thebloodyrockandr ol | 6 .

Brian Epstein

Image (left)i Brian Epstein on the Steps of the Cavern Club stage. Copyright
Wikipedia.com

Brian Epstein wadorn in1934 inRodney Street,iverpool. His parents

boarding schools. Heas expelled twice and was then conscripted to do
National Service. When returning to Liverpool, he was made a director
of NEMS (North End MusicStores) ohisfamily ownedstores.

I't was during this time that Brian
name in issues of Mersey Beat as well as the many flyers around

Liverpool. Eager to find out more, he spoke to Bill Harry who was the

editor of Mersey Beat. It was if that Brian knew who the Beatles were

but wanted further information, whether to learn enor to take further

details before he thought about assisting them or managing them further.
He then started what would be a regular column in Mersey Beat called
6St op tihaadListentoEverythingl n it 6.

TheBeatleswould soon beperformingfor Brian Epstein.

In November 1961, the Beatles were due to perform a lunchtime concert at the Cavern Club. It was Brian who
spoke to Mersey Beat, Bill Harry who asked if he could watch the Beatles perform to see for himself what they
wereall about.Epstein wagiven VIPtreatmentnd lead straighihto the Club. The Cavern wer@bviously
expectinghim asthetannoy fromBob Waoler, theresidentDJ announcedii Waavesomeongatherfamousin
theclubtoday, MrBrian Epstein,the ownerf NEMS.

Epstein was impressed! He liked their music, the beat and the general aura of the band. He was given further
VIP treatment by being allowed to go backstage to meet the Beatles. Being regular customers, they recognised
him, but it would be George Harrisohwo woul d start the conversation and

Q

S

moved to Queens Drive after the war

S

here6é. Brian merely stated that he enjoyed their perf

remarkedhat he thoughtheywere tremendous!

In December 1961, Epsteimgposed the
managementf The BeatlesatNEMS.

McCartney, Harrison and Best were under 21
and therefore needed consent of their parents.
But they were all impressed with Epstein, the
way he dressed, his large car and his attitude
towardsthe band.

It wasa successful meeting and after further
meetings with him, the Beatles signed-gear
contracton 24" Januaryl962.

Imagecopyrightbeneaththebeatblogspot.com




With Epstein now managing the Beatles, he ordered them to sort themselves out with a change of clothes and a
changeof attitudetowardsthe puntersThey smartened themselvep, startedto wearsuitsandoverhauledheir
imagetowardstheir own style.

The Beatles rehearsing in the Cavern Club
Image (Left and below) Copyrigtit
medium.com

I n June 1962, durin
H o m eedsionthebandgavea fantastic
performance, probably their greatest
performance to date. It drew a feverish
reaction in which Beatlemania broke out
afew monthdater.

The world would soon discover the
Beatles and the Beatlemania that went
with the group.

The small Cavern Club was firmly
established on the map of bothverpool
and the Rocland RollScene!

It was also noted that even when
The Beatl es were
The Cavern, they would still be
seen in the club, either talking to
the punters or propping up the
CokeBar.

When the Cavern enlarged and a

recordingstudio and new stage
built, it took the club 4 months to
process all the orders from the
wood from the old stage from
people who wanted to buy a
piece!




According to the resident DJ, Dave
Wooler, the Beatles made a total of
292 appearanceatthe CavernClub.

Their first appearance was the’21
February 1961Their last
appearance was on thé Bugust
1963.

However theirfirst live
performance under
was on the 8Jan 1961 at Litherland
Town Hall.

Image Copyrighti slicethelife.com

A brief list of The BeatlesCavern appearanceskenfrom Wikipedia.com
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21 February 1961- TheBeatlesmadetheir first appearanceds ajazzclub, it is experimenting with
allowing rock'nroll, at lunchtimesnly.

21 March 1961- Secondappearancby the BeatlesTuesdayhadbecomé'Blue JeanssuestNight".
Theevening featured Dalgoberts& The Jay WalkersTheRemo Foulandthe Beatles.

14 July 1961- TheBeatles"WelcomeHome"session (aftetheir first Hamburgresidency)which also
featured Johnngandon and’he RemoFour and The Whit&agleslazzBand.

25 July 1961- Another "Blue Jeans Guest Night", whére Beatles performed with Gerry & The
Pacemakerandthe Remd-our.

2 August1961- Thefirst of along serieof the Beatlesresidentights.

1 September 1961 During a traditional jazz evening, the Beatles performed in the interval as the only
rock group.

23 December 1961 During an alnight session, including jazz, the Beatles performed along with
Gerry & thePacemakerandJohnny Sandoandthe Searchers.

28 February 1962- The Beatles appeared along with Gerry & the Pacemakers and Johnny Sandon and
the Searchers.

5 April 1962- The Beatlesfan club night, which alsofeatureda performancéy the FourJays.

7 April 1962- Between two setlsy the SaintsJazzBand,the Beatlesgavea two-hourperformance.

9 June 1962- The Beatles'WelcomeHome"sessioraftertheir secondHamburgresidency.

1 July 1962- The first Cavern evening with no jazz. Performing are the Beatles, the Swinging Blue
JeansGeneVincent, andSounddncorporated.

1 August 1962- TheBeatleswith Gerry & the Pacemakerand theMerseybeats.

28 August 1962- Another "BlueJeangsuestNight". The Beatlesperformedalongwith thefirst
Birmingham groupo feature,GerryLevene andhe Avengers.

9 September 1962 The Beatles, with Billy J. Kramer and the Coasters, and a novelty singer, Clinton
Ford

12 September1962- A Londonsinger,SimoneJacksonperformed withthe Beatlesasherbacking
group.

12 October 1962- The Beatlesgperform alongwith Little Richard

5 Decemberl1962- TheBeatlesand Gerry& the Pacemakers.

20January 1963- TheBeatleswith the Dennisonsthe Swinging BlueJeansandthe Merseybeats.

3 February 1963- The Cavern's "Rhythm & Blues Marathon": the Beatles, the Hollies, the
Merseybeatghe Fourmostthe SwingingBlue JeansandKingsize Taylor andthe Dominoes.

12 April 1963- TheCavern'S©soodFridaysessionheadedy the Beatlesandfeaturing sevewther

local bands, amonthem theRoadRunnersfFaron'sFlamingosand theDennisons

3 August 1963- The Beatlesmaketheir final and292nd appearanathe club. Theyreceived deeof
£300pounddor the performance



The Mastersounds

The Mastersounds were originally called
Buddy Dean & The Teachers in 1962 by Mal
Jefferson (He was a friend of George
Harrison)andTony Cockayne.

They then took the name of an American Jazz
Quartet who were the first jazz group to use a
fender precision guitar. When they disbanded,
the Mastersoundsvere born.

Previously to this, both Buddy Dean and the
teachers had deputised for The Beatles on
occasions. Their first full gig was at the Iron
Door.

Image Copyrighti thefootballvoice.com

Their sound leaned towards blues, country blues, and rock and roll. They had an unusual style which led them to
become populaaindwere notedor the same billingasthe Rolling StonesWhenthe Beatleshadleft the
CavernBob Woolertransferredall the Beatleslatesto The Mastersounds.

A note from Mal Jefferson stateAmong the forgotten stars of Merseybeat, my band, the Mastersounds, are
probablymostforgotten.l saw Cilla Blackaudition atTheCavern withBrian Epsteinwhereshewasbacked by

The Beatles. But they were not, however, proficient at backing solo singers, mainly because of guitarist George
Ha r r iissouménsakhortcomingsTheaudition wasa disastea n d B r i afferhedd cdniraitt

Some weeks later, she approached niherBlue Angel Club where my band had a residency, backing solo
singers on most nights. Cilla told me she wanted to sing, and | agreed to write the music to rehearse it with the
band. Shortly afterwards, she came in with Brian and told him she was gamgtaith us. | counted the song

in, we had the correct keys and the audition was a great success. Brian offered her a ¢artchtttat was the
lastwe sawof her.

Gerry and the Pacemakers Gerry and the Pacemakers were a band that was active in the
19606s from Liverpool. They we
and were also managég Brian Epstein.

Thebandwasformedin Liverpoolin 1959andGerryMarsden
created the group alongside his brother Fred, Les Chadwick,
and Arthur McMahon. Interestingly, for some of their career,
and even when managed by the same manager as the Beatles,
they were a souf rival groupfor The Beatles.

Their earlynamewas GerryMarsdenandthe Mars Barshut

the Mars Companyinterjectedandadvisedthemto changeheir
namefrom this. They weresigned to Columbi&ecordsand
began recording in early 1963
a number 1 hit in the UK and was the firgtdBrian Epstein
managedjroup.

Image shows Gerry and the Pacemakers at the Cavern. Copyright
liverpoolmuseums.org.uk

Thegroupalsorecordedi Y o Névierwa | k  Awhiochagaidreachechumberl in theUK Charts.Thesong
was later adopted by the Liverpool Football Club as their signature tune in which other teams also adopted this
well-known songandthe songemainsa welkknownfootball anthem.



Apart from this early start with the group, they neweiave the same success with the UK charts and would
never have a number 1 again. I n 1965, the group starrtr
write muchof the soundtrack.
Lty 4 On October 8, 1960, Gerry and the Pacemakers
?  $i% madetheir debutatthe Cavern Club.

Further to this, the group also played at the
Cavern Clulon the 11 Junel1961.

Image (Left) copyright wirralglobe.co.uk
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Billy J Kramer

Image (below)copyright twitter

William Howard Ashton was born on the18ugust 1943 in
Bootle, Liverpool. Managed by Brian Epstein, he was better
known asBilly J Kramer.

He started life working on the Railways and in his spare time,
he learnt the rhythm guitar and started off a group called The
Coasters. His name was apparently picked from random from a
telephone book and John Lennon suggested to add the letter J
give hisname a sharpeound.

He wanted to turn professional
same need for this and thus Billy parted company. Managed by
Brian Epsteinhe partnered Billy with the Dakotas.

However the Dakotasdid notwantto betiedto Billy andthus
while they partnered, they kept their own identity and the
group wagalled Billy JKramerand The Dakotas.

Imagei Copyrightdannyfriar.wordpress.coni He cameto light whenrecordproduceiGeorgeMartin providedan
unreleased tune from The Beat IMeGartndylpérihg sanwbar impressivmy way o .
number one in the charts. Moving forward, Kramer was given further songs written by Lennon and McCartney

and thispropelledhim into stardom

Despite a virtually guaranteed progression with the next Lennon
McCartney song, he was advised that he would always be one step
behind the Shadows unless he did something new. When a newly
written song from McCartnely Lennon was offered, he turnéus
down.He insistedon recordingthe Statesidéit, 6 L i €h il ledr en 6 .

This was to become his second greatest hit. However, this would not
keep him in the manor of which he was accustomed to and his next
song only produced a top 10 hit. To this day Billy J Kramer is still
active.Image Copyrighti nostalgacentral.com




The Searchers The Searchers were a skiffle band fornmed959 by John

McNally and Mike Pender. The name of the group was taken
by thel956John Ford Westernfilng TiIse ar c her s 6.

Part of the Merseybeat scene, they were a Liverpool band and
wereactiveat thetime of TheBeatlesand theMerseybeats.

Theywereoriginally partof an earliegroupthatstarted in
1957 but this disbanded early on. McNally then asked his
neighbour Mike Pender to join the group. The original
foursome of the group was John McNally, Frank Allen,
Spencedamesk ScottOttaway.

Starting in July 1962, the band had negotiated a residency
with the StarClub inHamburgfor 128days.At thetime they
wereperforming3 onehour sessionper night.

When they returned to Liverpool, they were resident at the
Iron Door Club (TempleStreet)andtheytaperecordedheir
sessionshatled to aPyeRecordscontractwith thegroup.

Image (above) Copyrighit
Wikipedia.com

They produced their first ;
single ASweet
Sweetsodo and t
straight to number 1 in the
UK charts.

Image (right)T copyright
mikependersearchers.co.uk

Thebandchanged itsnembersover theyearswith peopleleaving anchewcomersChrisCurtisleft in 1966to

be replaced by John Blunt. However, The Searchers did not move their music with tha hieyeslayed in

the Cavern in 1963 and f ur t he rwritehlbySonhydonb withdadk wi t h 06 Ne
Nitzsche)andf D o fihow yourL o v e  AbethachieyingNo 1spotin the UK chartsin 1964.

Image (left) showing the cover of their First Albuinm 1963.
Copyrighti thefootballvoice.com

With Chris Curtis leaving the group, the group lost their

direction. At the time, he was the major songwriter and

would trawl Brian Epsteinds Shiq
shopdfor B sides.

Despite some promise and further singles issued by Pye,
thechartsucces®f thegrouphad reallycometo anend.

Theyd i ddisbandike manyothergroupshaddonein
thel 9 6 a@wsvertheyweremoreof acabaretctfor
theremaindeof theirtime. From thedizzy heightsof their
Number 1 status and the Cavern billing, they would only
perform onthe localcircuit.




Cilla Black

Image (left)i Cilla Black in the
Cavern 1963 copyright
bbc.co.uk

Priscilla Maria Veronica
White was born in Vauxhall,
Liverpool on the 2 May
1943.

Growing up in the Scotland

Road area of Liverpool, with
parentslohn andPriscilla.
Schooled at St An:
school, she later went to

Anfield College to learn

Office Skills.

Cilla Black was determined to become an entertainer. It was something she had wanted to all her life, yet she
had to work from the bottom up to earn her trade. Early on in 1967, Cilla Black went into a contract with her
long-time friend and neighbourerry McCann, but this contract was never honoured as she was underage at the
time (with the consenthenbeing21). Her father,who hadconnectionsvith Brian Epsteinmanagedo speakio

him and asKor hisadvice.Brian stated that sheould needto audition toseehow goodshe reallyis.

Image (left)i Cilla Black in the Cavern as a part
time cloakroom attendant in 1962. Copyright
Daily Mail.

John Lennon heard about Cilla Black looking

to audition via his aunty Mimi. She wanted

him to promote Cillao Brian Epstein.

However, Epstein wasnodt i
alreadyhad manyocal groupsunderhis belt.

Building herself up for her first audition, she

decided that she would perform her favourite

song 6Summerti med, but sh
to regret this. She hadnd
The Beatles and to her horror, they started to

play inthe wrongkey

It wasa poorperformanceRealising heerrortoo late, shesolderedon until the endof thesong,butit wastoo

|l ate. The audition was over, and she wasndédt good enold
Cilla Black in the Blue Angel JaZ2lub and liked what he heard. She had greatly improved, and he decided to

sign herup undercontractin September 1963.

Image Copyrightthe-paulmccartneyproject.com

Her debut single written by Lennon an
L o v éwtwould goon to performpoorly going tconly 35in the UK charts.

This would be in great contrast to Ep
greater achievements.

However thiswould beturned aroundvith hersecondsingle6 A n y who tead

a Heartd. This was to be written for
to the charts where it went to Number 1. It sold over 800,000 copies. She would
takefurtherachievementith hernextnumberl , A YnoyMWoér € d o .



